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. . . . . . . . . . . . . . . . . . . . Jack Calvert
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. . . . . . . . . . . . . . . . . . . . . Tom Schutt
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. . . . . . . . . . . . . . . .Mary Ellen Schutt
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. . . . . . . . . . . . . . . . . . . .Dave Bremer
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. . . . . . . . . . . . . . . . . . . Bonnie Hilton

*new to our stage

Setting
The action of the play takes place 
within twenty-four hours, beginning 
on a Tuesday afternoon at 5:00 and 
ending the next day at 1:30 p.m.

Time  
1892

ACT I  Lord Windermere’s house
ACT II  Lord Windermere’s house
Act III Lord Darlington’s rooms
Act IV Lord Windermere’s house

There will be one fifteen minute 
intermission.
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Director’s Corner
By Jim Schneider

Written and first produced in 1892, 
Oscar Wilde’s Lady Windermere’s 
Fan was a tremendous success 
with the public and established 
the playwright as one of England’s 
greatest since Shakespeare. Today it 
is hard for us to imagine the impact 
of his witty comedies at a time when 
comedies were either rarely done (as 
the taste was for torrid, second-rate 
melodramas) and Shakespearean 
tragedies ruled the stage. 

Wilde was heavily influenced by the 
Norwegian playwright Henrik Ibsen 
and wanted to replicate the serious 
moral issues of the middle classes 
presented in Ibsen’s works while 
infusing his own comic genius and wit 
and targeting England’s aristocratic 
ruling class. Needless to say, he was 
greatly frustrated, being dismissed 
by his critics as only rehashing what 
had already been done while being 
compared to Richard Sheridan, a 
playwright that he did not hold in 
very high regard. The critics did not 
understand what he was trying to 
accomplish.

Lady Windermere’s Fan, on the 
surface, seems to be a play about a 
woman who thinks her husband is 
cheating —- a subject that numerous 
Victorian melodramas utilized for 
their plots. Victorians were interested 
in good people and bad people 
and divided them into two separate 
classes of black and white. Oscar 
Wilde took this premise and blended 
black and white into gray and focused 
on the duplicity of people and the 
masks they wear.

Using the image of a fan as a 

metaphor, Wilde’s characters hide 
much of the time as someone does 
behind an actual fan and, just as the 
folds of a fan, their true characters are 
revealed a little at a time until we see 
who they really are. Nothing is quite 
what it seems in the world of Oscar 
Wilde which is why, in my opinion, his 
plays are so relevant, timeless and 
universal.

Regarding the acting style within his 
plays, Wilde was the first playwright 
to veer away from the highly theatrical 
and false elocutionist school of acting 
and have his characters speak and 
act naturally —- a shocking and 
revolutionary thing for the actors and 
audiences of his time. He created 
the modern school of acting, (others 
like Stanislavsky would teach several 
years later at the Moscow Art 
Theatre) and paved the way for future 
playwrights such as Noel Coward, 
Somerset Maugham, Evelyn Waugh, 
Edward Albee and Neil Simon.

So as you watch Lady Windermere’s 
Fan delve beneath the wit and 
language and take a good look at 
what lies beneath. You will see many 
of the flaws, foibles and masks that 
we still wear today.

About the Director
 
JIM SCHNEIDER has of late 

achieved laudatory 
recognition for his 
work as an 
outstanding 
director with Circle 
Theatre, most 
recently for its 
critically acclaimed 
production of 

Tennessee William’s Cat on a Hot Tin 
Roof. In 2008 he directed the Jeff-



recommended and award-winning (for 
costumes) production of Noel 
Coward’s Hay Fever. In 2007 his Jeff-
recommended production of Circle 
Theatre’s An Ideal Husband, received 
unanimous praise from the critics, 
played to sold out houses and was 
selected by critic Kerri Reid of the 
Chicago Tribune as one of the best 
five productions for 2007 and by Hedy 
Weiss of the Sun Times as one of the 
best ten. It garnered six Jeff 
Nominations including Best Director 
and Best Production and won for Best 
Costume Design. Jim’s 2005 
production of Noel Coward’s Design 
for Living not only received a Jeff 
recommendation and two 
nominations, but was also selected by 
the Sun Time’s theatre critic Hedy 
Weiss as one of the best top ten 
productions in Chicago for that year.
 

Jim’s other noteworthy Chicago 
directing credits include the 1996 
Chicago premiere of the three Edward 
Albee’s beach-themed one-acts under 
the banner of Sand. He enjoyed the 
assistance of Mr. Albee in 1995 at the 
Theatre Building. Jim also directed 
the Chicago premiere of Paul Prince’s 
In Apartment 3D at Café Voltaire, the 
professional world premiere of Neil 
Labute’s dark comedy Lepers (later to 
become the movie Your Friends and 
Neighbors), and the Chicago premiere 
of Harold Arlen’s musical review 
Sweet And Hot in Hyde Park.
 
Originally from Houston, Texas, Jim 
founded Horizon’s Showcase Theatre 
where he premiered Horton Foote’s 
Courtship with the assistance of Mr. 
Foote, produced and directed The 
Zoo Story and The American Dream 



with the assistance of Mr. Albee, and 
Neil Simon’s female version of The 
Odd Couple among others.

Jim extends his heartfelt thanks to 
Bonnie Hilton for all of her support, 
encouragement and dedication to the 
production, and also to Bob Douglas 
for all of his love and support and help 
with the fantastic floral arrangements.

Dramaturg’s Diary
By Art Kelly

There are moments when one has 
to choose between living one’s own 
life, fully, entirely, completely — or 
dragging out some false, shallow 
degrading existence that the world 
in its hypocrisy demands. — Lady 
Windermere’s Fan 
 
When he was at Oxford, Oscar 
Wilde was known for his collection 
of blue and white china and winning 
the Newdigate Prize for poetry even 
though he had turned truant and left 
school for Italy for two months. He 
always insisted that his life was his 
art, and his audiences are fortunate 
that he bothered to write any plays at 
all. Wilde’s contemporaries accused 
him of writing the play only as a 
vehicle for his epigrams. If this is true, 
so much the better, or we may have 
lost the epigrams. 
  
Oscar Fingal O’Flahertie Wills Wilde 
was born in 1854 in Dublin to brilliant 
and eccentric bohemian characters. 
His mother was an accomplished 
Irish revolutionary poet and author 
and famous for her cultural salons. 
His father was not only an eye and 
ear surgeon, but also the author 

of significant works on medicine, 
archaeology and Irish folklore. Oscar 
was educated at Trinity College, 
Dublin and Magdalen College, Oxford. 
    
Wilde illuminated the Aesthetic 
Movement; and he taught that 
style, not sincerity, is what matters. 
His countercultural self-indulgent 
hedonism along with Aubrey 
Beardsley’s potent and alluring 
imagery seems to mirror the Hippie 
Movement of half a century after his 
death. Many modern writers, poets 
and dramatists owe much to Wilde 
and his attacks on the tedium of an 
average life. 
    
Oscar was indeed above his 
contemporaries and a true genius 
with a wicked wit. Though his wit 
was cruelly accurate, it was rarely 
cruel; for behind it was a warmth, a 
generosity of spirit, and a profound 
understanding of human vanities. 
Lady Windermere’s Fan: A Play 
About a Good Woman was produced 
in 1892 at the St James Theatre in 
London. Its 1893 American debut was 
in Boston, with Maurice Barrymore, 
patriarch of the acting dynasty, in the 
role of Lord Darlington. 
    
The first acts set the little traps to be 
very expertly sprung in the meatier 
Acts III and IV. Wilde’s play stands up 
very well even in the light of the social 
and sexual revolutions of the last 
hundred years. Scandals of sexual 
indiscretion, secrecy and hypocrisy 
remain with us, providing fodder for 
the dramas and comedies of today. 
It is rare that a playwright can match 
Wilde’s brilliance, however, and few 
will remain as timeless.
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