
The Theatre of 
Western Springs
Presents

Murder at the Vicarage
By Agatha Christie
Dramatized by 
Moie Charles and Barbara Toy
Directed by Craig Berger

Cast
(in order of appearance)

The Vicar
. . . . . . . . . . . . . . . William FitzGerald
Griselda
. . . . . . . . . . . . . . . . . Bridget Bittman
Dennis
. . . . . . . . . . . . . . . . . . . . . Andy Belda
Mary
. . . . . . . . . . . . . . . . . .Linda Bugielski
Ronald Hawes
. . . . . . . . . . . . . . . . . . .Kevin Slattery
Lettice Protheroe
. . . . . . . . . . . . . . . . . . Elyse Hultgren
Miss Marple
. . . . . . . . . . . . . .Dorothy Attermeyer
Mrs. Price Ridley
. . . . . . . . . . . . . . . . . . . .Terry Harrold
Anne Protheroe
. . . . . . . . . . . . . . . . .Kathleen Kusper
Lawrence Redding
. . . . . . . . . . . . . . . . . . . .Rick Kabialis
Dr. John Haydock
. . . . . . . . . . . . . . . . . . Kevin McGrath
Colonel Protheroe
. . . . . . . . . . . . . . . . . . . . .Peter Hilton
Inspector Slack
. . . . . . . . . . . . Robert Emmett Reidy
Constable Jennings
. . . . . . . . . . . . . . . . . . . . . Hank Miller

Setting
The study of a vicarage in the country
Time  
Summer, some time after WW II

ACT I 
     Scene 1  A Tuesday afternoon
     Scene 2  6:45 in the evening of the 
following day
     Scene 3  Thursday morning
ACT II 
     Scene 1  Late in the afternoon of 
the following Sunday
     Scene 2  An hour and a half later

There will be one fifteen minute 
intermission.
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Director’s Corner
By Craig Berger

Agatha Christie, the Queen of Crime, 
is the best selling author of all 
time. She has sold over two billion 
books and has been translated into 
over 45 languages. She has many 
dedicated fans, and one may be 
sitting right next to you now as you 
wait for the curtain to rise on Murder 
at the Vicarage! The fans are eager to 
feel the suspense and to experience 
the “Agatha Christie” music. And 
together the audience will follow the 
leads with Miss Marple.
 
I was very excited to be asked to 
direct at the wonderful Theatre of 
Western Springs. But the weight 
of an Agatha Christie was very 
heavy during my first days of 
preparation. Especially since I am 
neither a reader of mysteries, nor 
have I ever been a real fan. 
 
But then, I heard the voice of Aaron 
Frankel once again in my ear. Aaron 
is a mentor of mine. He changed my 
life in the theater by saying, “Don’t 
study the critics. Don’t study the 
surrounding writings by scholars or by 
the playwright. Study the script. Do 
the script. Let the script speak.” 
Aaron, who was a stage manager 
once for Helen Hayes and a New York 
director, reminded me of the words 
attributed to Robert Browning, “When 
I wrote that poem, only God and I 
knew what it meant. Now, only God 
knows!”
 
And so as a director, here or 
anywhere, I say and said to the 
designers and cast, we are the 
secondary artists. The playwright is 
the primary artist. And even she/he 
may not know the essence of the 

script. So, we trusted the story that 
Agatha wrote. We just did our best 
to tell that story honestly. We hope, 
in doing so, Agatha’s story, tonight, 
is clearly in your ears and eyes, with 
all the tension and ending lift, she 
penned.

About the Director

Craig Berger is currently the Artistic 
Director of the EverGreen Theatre 
Ensemble, a non-Equity professional 
theatre in Naperville. He hopes it too 
will someday become an Equity venue 
as did the Buffalo Theatre Ensemble.  
In 1989, Craig founded the Buffalo 
Theatre Ensemble, as a Non-Equity 
company: but after Craig became 
an active member of the League of 
Chicago Theatres and re-mounted 
several productions in Chicago -
- some of its offerings directed by 
Craig and other directors now with 
Chicago Shakespeare Theatre (Gary 
Griffin), Goodman (Steve Scott), 
and Steppenwolf (Phillis Shuringa) 
-- the Buffalo Theatre Ensemble, 
in residence at the MacAninch 
Arts Center, became a full Equity 
Company.
 
Craig also founded The New Theatre 
Company of Downers Grove, joined 
in this venture by a host of like-
minded founders drawn from a 
variety of Chicago and west suburban 
institutions – professionals engaged in 
radio, medicine, banking, education, 
music, commerce, and television.  All 
three of his ventures have always paid 
stipends – equity or not.  Several TWS 
actives, Cindy Blaszak, Megan Wells, 
Judy Divita, Cal Turner and others 
have worked with him at EverGreen
 
Craig’s philosophy of theatre is 
seeded in his vision for EverGreen, 



to “explore dreams...lost and found!” 
He says, “I want to be involved in a 
theatre that engages people so much 
in the story, through a good script 
and strong actors, that it becomes a 
part of the thoughts of the audience 
that night...and the next morning...
and, in some way, it lets them think 
about the human condition...perhaps 
it lifts them up...perhaps it helps them 
think through things...but, in some 
way, it is more than a nice ice cream 
cone.”  This expresses his concept of 
“engagement theatre,” as opposed 
to “escapist theatre.” “Engagement 
theatre is theatre that stays in the 
‘pocket of your mind’ (unlike money 
in your pocket) and brings you 
inspiration, or goads you to work on 
some issue.  It remains there and 
works on you.”
 
Of interest too is Craig’s take on the 
integration of auditions, rehearsals, 
and the playwright’s intentions: He 
feels that everyday, in and out of 
rehearsals, he learns more about the 
craft of directing.  As a director he 
strives to help the story become clear 
to the audience and to work together 
with the actors to bring to life the 
believable human beings who are in 
that story.  More important to Craig 
is helping to make the audition room, 
the rehearsal room and the theatre 
space a warm room, so that the 
playwright’s story can best be heard 
and so that actors and designers 
and all in the theatre family can 
feel comfortable in working for the 
playwright.
 
Craig’s favorite productions, which 
he has either directed or acted in 
include: American Buffalo, Sweeney 
Todd, Hamlet (which he directed 
both as a student production and 
as a professional production with 

BTE, one year later), The Glass 
Menagerie, Who’s Afraid of Virginia 
Woolf, The Imaginary Invalid, Bill W. 
and Dr. Bob, Scrambled Eggs, Balm 
in Gilead and Standing on My Knees.  
He has directed over a hundred 
productions in elementary schools, 
high schools, college/universities and 
in professional venues.
 
Craig’s accomplishments also 
include directing and acting in 
over nine community theaters, 
extending through Illinois, Michigan, 
Washington and Oregon.  For over 
30 years, Craig taught theatre 
at College of DuPage, where he 
served as Director of Theatre 
and Artistic Director of Buffalo 
Theatre Ensemble. Craig received 
his Bachelor of Arts and Theater 
degree from Eastern Michigan 
University; his Master of Arts in Acting 
and Directing from the University of 
Washington; a Master of Fine Arts in 
Directing from Illinois State University; 
and a Doctorate of Education from 
Nova University.

Dramaturg’s Diary
By Rick Pavia

Agatha Christie was born in 1890 in 
Devonshire, England, the youngest 
of three children in a conservative, 
upper-class family. She never 
attended a public school, but was 
educated by governesses and 
tutors and, as such, became adept 
at creating games to keep herself 
occupied. Initially, Ms. Christie 
turned to music as a way to express 
her feelings, but later in life took up 
writing.

Agatha Christie introduced one of 
her most well-known and beloved 
characters, Miss Jane Marple, an 



elderly spinster from the fictitious 
English village of St. Mary Mead in her 
novel Murder At The Vicarage in 1930, 
although the character of Miss Marple 
had been previously featured in short 
stories. Featured in 12 novels, Miss 
Marple exemplified the cozy style, a 
form of mystery fiction that became 
popular in England during the 1920s 
and ‘30s and was later defined as the 
Golden Age of fiction.

In the quiet English village of St. 
Mary Mead, the vicar in our play, the 
Reverend Leonard Clement, discovers 
the lifeless body of Colonel Protheroe 
in his study. The story evolves from 
there to a solution with input from 
various characters, primarily Miss 
Marple, Dr. Haydock and Inspector 
Slack, aided as well by limited, but 
important input from the rest of the 
cast. 

Christie ultimately became the 
acknowledged Queen of the Golden 
Age. In all, she wrote over 66 
novels, numerous short stories and 
screenplays, and a series of romantic 
novels using the pen name Mary 
Westmacott. A number of her works 
were made into successful feature 
films, the most notable Murder on the 
Orient Express (1974). Her work has 
been translated into more than one 
hundred languages. She remains the 
single most popular mystery writer of 
all time.

Murder At The Vicarage was adapted 
as a play by Moie Charles and 
Barbara Toy in 1949 and opened at 
the Playhouse Theatre in London on 
December 16, 1949. We hope you 
enjoy our adaptation of this classic 
Agatha Christie whodunit. 
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